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A background in design and a degree in fine art ultimately led to cameras and photography when | moved to Asia in
1991, where | lived and worked for nearly a decade. Those years of travel gave me a great opportunity to photograph in
many different countries and for a wide variety of photo projects, including shooting in Chinese villages for Hong Kong
tourism; photographing in remote mountain tiger preserves in India; and trekking deep into the jungles of Cambodia
and Vietnam. | now live on a small ranch near Prescott, Arizona, with my family and our horses, where | specialize in
equine photography.

Canon EOS-1D Mark Il and Canon 30D bodies; Canon EF 70-200mm f/2.8L IS USM, Canon EF 24-70mm f/2.8L USM, and Canon EF
300mm f/2.8L IS USM lenses; and a Canon EF 1.4x || Extender.

| knew | wanted to be a photographer the minute | picked up my rst camera when | moved overseas in 1991. My photographic
“heroes” have to be the Farm Security Administration photographers of the Great Depression: Dorothea Lange and Walker Evans,
to name a couple. They endured some pretty rough conditions while capturing remarkable documentary images that will be
enjoyed for generations to come. More recently, | admire the work of Jack Spencer, Keith Carter, and Michael Eastman.

| use just about every feature o ered in the Develop module but the Toolbox is my favorite. The Adjustment Brush is very useful when
| want to bring out certain areas of an image or darken shadows. And | love the Post-Crop Vignette capabilities.

Horses are unlike any other animal. They’re more challenging to photograph because the allure and essence of the horse shows best
when it’s moving. Capturing their gripping beauty in the blink of an eye takes an understanding of the horses’ behavior patterns and
an anticipation of how they’re going to react to di erent sounds, people, environment, weather, and even light.

| occasionally use presets, but not often. | process each image individually and may come back to it several times before | determine it's

nished. Even though two images may look similar, there are always di erences that will need to be worked separately. After cropping,
I'll focus on toning the image usually by either bumping up the warm tones or bringing down the color to sepia or near black and white.
One area that | pay special attention to is contrast. | feel that shadows and
highlights are of equal importance. | do most of my processing in Lightroom 2,
along with a lot of tweaking using the Basic panel tools in Develop. | may
transfer the image, with Lightroom adjustments, to Photoshop if dodging and
burning or cloning is needed.

I have a variety of clients. I sell ne art prints and canvas Giclées to private collec-
tors directly through my website or through ne art galleries. | also do assign-
ment work for horse breeding facilities and private ranches. Often I'm asked
to create horse sales ads for clients. For this, | use InDesign and incorporate my
photography. | also enjoy photographing horses with their owners in portraits.
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